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About IACA

The Indigenous Art Centre Alliance Inc. 
(IACA) is the peak body that supports 
and advocates for the community-based 
Aboriginal and Torres Strait Islander 
art and cultural centres of Far North 
Queensland. 

IACA works under the guidance and 
direction of a majority Indigenous 
Management Committee and is a not-for-
profit organisation.  There are currently 
13 member art centres spread across the 
islands of the Torres Strait, the Gulf of 
Carpentaria, Cape York and the tropical 
rainforest and coastal regions of Far North 
Queensland.

IACA programs and events receive financial assistance from the Queensland Government through Arts 
Queensland’s Backing Indigenous Arts initiative and from the Federal Government’s Ministry for the Arts through 
the Indigenous Visual Arts Industry Support program.

IACA supports the Indigenous Art Code

IACA member locations
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IACA supports the Indigenous Art Code

As the newly-elected president of the IACA 
Management Committee, I am very excited 
and enthusiastic to be taking on this role, 
leading IACA into 2015. First up, I would 
like to thank Solomon Booth who held the 
top job in the organisation’s all-important 
formative years (2012-2014); Solomon chose 
to stand down this year for a well-deserved 
break and to focus on his role as board chair 
and artist at Mua Arts, but remains on the 
IACA Management Committee so we can still 
benefit from his experience and knowledge. 

IACA is growing quickly and the Management 
Committee will guide the cultural and 
operational direction to provide north QLD’s 
Indigenous community-owned art centres 
with strong support, promotion and advocacy. 
My day to day role is as Executive Officer of 
Girringun Aboriginal Corporation and I have 
been a member of the IACA Management 
Committee since its inception three years 
ago. I therefore have a strong interest and 
commitment to the success and progression 
of IACA as a much needed service organisation 
for the remote communities of Far North 
QLD. With the addition of new staff in 2014, 
in particular the new role of Art Centre 
Development Officer, 2015 will see the roll out 
of more ‘on the ground’ work in member art 
centres. 

This year will see the management committee 
travel out to visit more art centres in the 
membership, and meet with board members 
to talk about their aspirations and ideas for 
their art centres, artists and the art that is 
produced.  I am proud to see a number of 
Indigenous art centre managers within the 
IACA network and wish to see the work 
of mentoring and supporting Indigenous 
managers continue and strengthen through 
the roll out of new exciting training programs. 
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Word from the new President

Phil Rist is the executive officer of the 
Girringun Aboriginal Corporation and Deputy 
Chair of the North Queensland Land Council. 
Phil is a widely respected Nywaigi Indigenous 
leader whose skill and determination has 
played a key role in establishing the Girringun 
Aboriginal Corporation as one of the most 
successful Indigenous community-based 
organisations in Australia.

P.4

Phil Rist
President, 
IACA Management Committee

Phil Rist.  Photo by: Michael Marzik
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The Pormpuraaw Arts & Cultural Centre Incorporated has an 
active Public Art Program. Public Art is an important part of our 
mission statement. It is our way of sharing our cultural identity, 
creating land features and promoting tourism. 

The first major work we did in 2009 was at our local airport. It 
was a large-scale mural of a crocodile eating a barramundi with 
“Welcome To Pormpuraaw” written above.  These two animals 
are our main totems. They own this land and we are their 
guests.  Visitors photographed the work countless times. They 
interacted with it by posing along either side of it. They shared 
their photos with others and spread the work outward helping 
to promote our community.  The work had a life of its own 
being published in various websites and magazine articles. We 
created something for others to discover, enjoy and share. 

Our second project was painting a mural on our Post Office.  
It depicts the rich wetland environment and bird life that 

Public Art in Pormpuraaw 

surrounds Pormpuraaw. The work had to be done on the 
weekend when the building was closed.  We did not want to 
interfere with business hours.  We worked in the hot sun and on 
our day off. Some people would walk by and shake their heads 
at us working in the hot sun wondering why we were making 
this effort instead of going fishing or lying in the shade. It took 
several weekends to complete and people got to enjoy seeing 
it develop. I remember elders speaking with us. They expressed 
their thanks for our work and appreciation for the talents of the 
local artists. This helped build the self-esteem of our artists and 
developed a community of artists based on service.

Our third mural project celebrated the Rainbow Serpent and 
was painted on the side of our local shop. We must have had a 
dozen artists attacking it with rollers and brushes. It took 6 long 
days. The experience of it is a warm memory for all involved. 
Elders would sit in chairs watching us paint. We were the week’s 
entertainment. The work has become an icon. It was a gift from 
the artists to the community and a way of teaching young ones 

Elliot Koonutta painting a mural of the saltwater crocodile for NAIDOC celebrations, 2014.
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about their totems and stories. I remember a government 
bureaucrat called me up after seeing photos of the work 
and wanted to know how much money the art center was 
making from such work. The answer was nothing because 
it was done during our regular hours and work time. As 
we spoke on the phone I looked out the window and saw 
children pointing at the mural laughing and enjoying it.  I 
told the person on the phone “the work was priceless”.

Since then we have painted half a dozen more murals, 
mosaics and have installed 10 carved or painted poles. 
It is the most important art work we do because it is for 
everyone stays in the community and is not for sale.

Paul Jakubowski
Art Centre Manager
Pormpuraaw Arts & Cultural Centre Incorporated
Photos by: Paul Jakubowski

Marlene Holroyd puts finishing touches on a mural at the local store. It tells the 
story of the rainbow serpent bringing  life, animals and totems.

Sid Bruce Short Joe in front of the old airport.

Kimeesha and Simian Norman in front of the Post Office’s wetland mural.



Miniatures Exhibition 
Preparation 

– Mini Dilly Bags and Baskets

Evelyn Omeenyo collecting Waatyl grass
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This story starts with a group of passionately committed artists 
and weavers who exhibited their art works at a miniatures 
exhibition at emerge ART SPACE in Perth from Wednesday 19 
November – Saturday 13 December 2014. 

Featured were mini traditional woven dilly bags, ceramic 
sculptures and paintings. The dilly bags are made from 
traditional natural materials which include Waatyl grass, dyed 
with natural vegetable dyes, lawyer cane and pandanus leaves. 
Traditional knowledge of plant use has been passed down for 
thousands of years from one generation to the other and as 
Evelyn Omeenyo put it “I learn this from my childhood time 
when we all go out to the bush and that’s the time they show 
us the different plants and what they use them for, so it’s very 
special to me”. 

A group from the art centre (Evelyn Omeenyo, Queenie Giblet, 
Marjorie Accoom, Irene Namok, Horace Rocky, Silas Hobson 
& Enoch Perazim) spent a long day going bush to get all the 
ingredients the weavers needed.  “We packed all our gear into 
the Art Centre 4x4 vehicle and headed out on country. Each 

plant harvested must be handled, packed and stored in the 
traditional ways to retain maximum quality and longevity in 
the final product. Processes included using fire, hot coals and 
sand for pandanus leaves, peeling the prickly outer skin cover 
off the lawyer cane, digging tree roots for dye extraction and 
soaking them in water for just the right amount of time to get 
the desired colour.” 

Marjorie Accoom said “it is hard work and we put a lot of time 
into our work, but when it’s finished, it makes us proud to see 
and know that other people like what we have done”.

Elizabeth “Queenie” Giblet  and Evelyn Omeenyo also took time 
to show other plants they use as traditional medicine for tooth 
aches, big leaf plants used as plates for food and shaping into 
cups to drink water with, types of tree barks with water that 
can be accessed in the thick of the forest on hot day for a drink. 
The knowledge within each of the artists is extensive.

The Lockhart River Group of Artists looks forward to a very 
successful exhibition with emerge ART SPACE in Perth.

Enoch Perazim
Sales Manager, Lockhart River Art Centre
Photos by: Enoch PerazimIrene Namok collecting Waatyl grass

From left to Right, Marjorie Accoom, Elizabeth “Queenie” Giblet, 
Evelyn Omeenyo and Irene Namok take time out at Iron Range 
National Park during the long drive back from country
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In September 2014 Yalanji artists Kirsty 
Burchill and Vanessa Cannon were 
challenged to develop a series of 50 mixed 
media works on 20 x 20cm stretched 
canvas. Using a combination of ink 
wash, charcoal, oil pastel, oil stick, latex 
resist, acrylic paint and screen printing, 
the two participants built upon their 
understanding of composition, colour, 
and painting techniques to create richly 
layered surfaces.  

Experimentation was embraced over the 
six day workshop delivered by Lynette 
Griffiths. Discussion, demonstration, 
one on one and group critique, with an 
ongoing emphasis upon innovation and 
exploration was key to the development 
of these works.

With reference to previous screen prints 
and drawings, the workshop began with 
discussion around the possibilities of 
media combinations, use of colour and 
pattern development. Artists worked on 

six to eight canvases at a time and were 
encouraged to be sensitive and receptive 
to accidental developments. 

In Week 1 artists ‘played’ with various 
media and techniques including, layering 
of charcoal washes, screen-printing using 
acrylic paint, oil pastel and oil stick (some 
limitations experienced with thickness 
and drying time), layering of washes and 
pastel, and the use of latex resist.

In Week 2, artists focused on ‘finishing’ 
their suite of works. This included 
discussion around what they individually 
wanted to achieve as an ‘end product’ 
and how their  work might ultimately 
be presented. Vanessa worked hard to 
develop suites of five to six canvases at a 
time structuring and extending the same 
process over that suite. Kirsty started 
each suite with an underlay that was the 
same. Thereafter she washed back the 
colour and allowed each canvas to evolve 
individually using different approaches 
to media application. The works were all 
‘finished’ using  spray matt varnish.

It can be all too easy for artists to 
become overwhelmed by the pressure 
to focus on achieving  an ‘end product’. 
However, this workshop evidences the 
value of encouraging artists to challenge 
themselves beyond what they ‘know’ 
and to instead experiment with new 
ideas, media, techniques and colour 
combinations. This experimentation 
potentially feeds into and suggests 
creative new directions in textiles, 
painting, jewelry and other art forms. 

The works produced are small, easy 
to transport, inexpensive and very 
saleable. They were on show at Kick Arts 
during November and December where 
they were exhibited as an impressive 
installation. 

Jeannie Heynatz
Art Centre Manager, 
Yalanji Arts - Mossman Gorge
Photo by: Lynette Griffith

YALANJI ARTISTS EXPLORE 
MIXED MEDIA WORKS ON CANVAS

Mixed media on canvas

Kristy Burchill working on layering techniques



Every year IACA holds two professional development 
conferences for its members.  These conferences are hosted by 
an art centre from the membership, in their community. This 
gives everyone a chance to appreciate the country, for artists to 
meet other artists and for boards and managers to share ideas 
and discuss their art centres.   

The second IACA Conference for 2014 and the IACA Annual 
General Meeting were generously hosted in Cardwell by 
Girringun Aboriginal Corporation. Girringun Aboriginal Art 
Centre is the most southerly IACA member art centre. IACA 
members travelled to Cardwell from across the Cape and the 
Torres Strait to be together and attend the conference which 

IACA Conference held in Cardwell

was scheduled to coincide with the ‘150 years of Cardwell’. 
Celebrations offered a full schedule of after hours activities, 
including a day of local football games and a guided visit to 
Murray Falls. 

The 2014 IACA AGM commenced at 4.30pm on Wednesday the 
28th October. The first full  IACA Annual Report and Financial 
Report since Incorporation were tabled to the membership, and 
the 2014/15 management committee was elected. 

(For the full list of new committee members, please see inside 
front cover – page 2)

IACA conference delegates on the Pier, Cardwell

Brett Evans presents at the IACA conferenceNancy Beeron reads over the IACA Annual Report
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Sid Bruce Short Joe and Laurie 
Nona.

IACA feels privileged to have a President of the calibre of 
Phil Rist who, during the conference, accepted the highly 
commended award on behalf of Girringun Aboriginal 
Corporation for excellence in governance at the 2014 
Indigenous Governance Awards in Melbourne.

The formalities of the AGM were followed by a splendid 
conference dinner, organised by Girrungun Aboriginal 
Corporation at the Cardwell Country Club. We were warmly 
welcomed by Girramay Elder and Girringun Board Chair, 
Claude Beeron, with speeches from Phil Rist, local Councillor 
Deputy Mayor Bryce Macdonald and the IACA Manager. It 
was a great start to our conference with everyone catching 
up over a fabulous feast of locally sourced and prepared 
produce and seafood.  

The two day conference began again with a heart-felt 
welcome to country by Claude Beeron followed by a wide 
variety of current arts industry topics delivered by a range 
of highly esteemed presenters including traditional owners, 
local artists, art centre managers and national industry 
experts. Topics covered during the conference included; 
holistic thinking and learning, findings from the Aboriginal 
and Torres Strait Art Economies Project, sourcing resources 
for traditional objects, creating the right marketing mix, 
the pricing of artwork, effective object photography for 
websites and publications, an introduction to the Resale 
Royalty Scheme and Copyright Agency and the presentation 
of a mentoring model for Indigenous art centre managers. 

The 60 attendees gained immense knowledge, ideas and 
enjoyment from the formal and informal aspects of this 
professional get-together.  This conference saw many of 
the artists from Girringun and Yarrabah art centres able to 
attend, due to the close proximity of their communities, 
they enjoyed meeting and working with other artists from 
across the IACA network. A big thank you to Cardwell 
businesses, local people, Girringun Aboriginal Corporation 
and the Girringun volunteers who made our members’ stay 
in Cardwell, and our conference, a highly memorable event. 

Pam Bigelow
IACA Manager
Photos by: Emma Fowler-Thomason

Revealing artwork prices at the conference was a lot of fun.

Peter Neal and Tim Acker guess prices at the pricing workshop.

Leonard Andy

Michael Marzik and Laurie Nona set up a photo shoot.

 ‘Team’ Yarrabah in Cardwell.

8 9



Survival in a changing land

Artists working at the Girringun 
Aboriginal Art Centre have created a 
new suite of limited edition silk screen 
prints.  There are 10 individual works 
in this print series and each has a print 
run of only 15 prints. The works form 
a commentary about change, as well 
as reflect each artists thoughts on how 
this is reflected in the environment. 

Before we settled on a theme for 
this series, the artists and art centre 
staff sat down to talk about how 
human activity has impacted on the 
traditional country in our area.  We 
live in the Wet Tropics region of 
Far North Queensland in one of the 
wettest places in Australia and the 
land is host to a large and very diverse 
range of birds and animals, plants and 
geography.

We talked about water and fishing, 
fire and burning off, where birds and 
animals live and how they survive, 
about introduced plants and native 
plants, about animals that bite and 
those that don’t, about introduced 
pests and about native animals, about 
farming and about how the land has 
changed.  

About how watercourses have been 
altered by nature, by man and by 
introduced grasses, about wild pigs, 

wild dogs and wild cats and how 
they are affecting native animal 
populations and about lots of other 
things too.  It was a big discussion.  
But out of this discussion also came an 
admiration for the people, the plants 
and the animals which have adapted 
and survived.  

Sadly some are surviving better than 
others. 

Sally Murray’s bowerbird builds an 
amazingly creative nest.  The bird 
is still around but isn’t seen very 
often any more.  The huge swarms of 
small yellow butterflies that Theresa 
Beerons’ mother told her about are 
no longer seen in the masses of yester 
year. You might see a group of five 
to ten now if you are lucky.  Theresa 
also comments on how few of the 
huge Hercules Moth’s you see now 
and yet they were common when 
she was growing up.  Leonard Andy’s 
concerns about conservation and 
the environment are reflected in his 
fishing lure image and the impact 
on fishing in local rivers and streams 
and in the ocean.  Emily Murray talks 
about how the Wompoo pigeon was 
considered a delicacy when she was 
growing up but they don’t eat them 
anymore because there aren’t very 
many around.

But, the Flying Fox depicted by 
Maleisha Leo has adapted and is still 
seen in large numbers.  The waterbird 
that Doris Kinjun has drawn has 
adapted to the changing waterways 
and sugar cane trains and continues to 
feed unperturbed.  The dingo by Ethel 
Murray also displays his resilience and 
cunning and manages  to outwit the 
farmers and encroaching farms.

These birds and animals are part of a 
longer story.  Like the stunning brown 
pigeon illustrated by Ninney Murray 
and which are diminishing in numbers, 
they are part of the old people’s stories 
and the old ways which still inform life 
and living today.  

Change however has made and 
continues to make an irrevocable 
difference to a landscape which, in the 
past, supplied an abundant food source 
and home to the Aboriginal people of 
the rainforest. 

The prints range in price from 
between $250 and $280 (unframed) 
and enquiries can be made to 
artsmanager@girringun.com.au or 07 
4066 8300.

Valerie Keenan
Art Centre Manager, 
Girringun Aboriginal Art Centre

Gallery Director Yhanni Anthis, NITV 
Producer Catherine Liddle, Gallery Director 
Di Stevens, Artist Nephi Denham, Artist 
and artsworker Maleisha Leo at the Sydney 
launch of the print series at Tali Gallery, 
Rozelle, Sydney. 
Photo by: Girringun Aboriginal Art Centre
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A big congratulations to the team who 
worked on the Dauma & Garom animation 
movie which was entered into the ICTV 
Video Awards at the 16th National Remote 
Indigenous Media Festival 2014, Bamaga 
QLD. 

Erub Arts’ entry, Dauma and Garom was 
not only awarded the much sought after 
ICTV Video Awards’ Best Collaborative 
Video, the animation was also the winner 
of the People’s Choice Award. ICTV received 
over 140 entries from as far away as the 
Kimberley, reflecting the increasing interest 
and skill base of Indigenous video-makers in 
remote communities.

The art centre coordinated the production 
of Dauma and Garom on Darnley Island. 

This involved story custodian John Mye, 
community members, school students 
and staff of the art centre working 
alongside animator Jonathon Daw, 
filmmaker Jan Cattoni, and artist educator 
Lynnette Griffiths. Dauma & Garom is 
a contemporary story composed by the 
late Mr George Mye and tells of a love 
story between a crab (Dauma) and a 
fish (Garom). The main characters were 
created from ghostnet materials based 
on the large-scale commissioned work for 
the Australian Museum, with student’s 
charcoal drawings used for the remaining 
characters. This project provided valuable 
experience and training for our media 
staff and they look forward to producing 
future documentation of local stories.

Erub Arts is very proud of achieving 
these awards and acknowledges the team 
effort involved; this project demonstrates 
the successful collaboration of the art 
centre, school, community, external 
specialists and the support of our funding 
bodies, the Australian Museum, and the 
Torres Strait Regional Authority, Culture, 
Art & Heritage program.

Congratulations and a big thank you!

Diann Lui
Art Cente Manager
Erub Arts – Darnley Island 

View the Dauma & Garom video at: 
http://vimeo.com/107549652

Video awards for Erub Arts

Back row (L-R) Lavinia Ketchell, Nancy Kiwat, 
Kathleen Ketchell. Front row (L-R)  Rebecca 
Anson, Akasha Savage, Caitlan Stephens, 
Doreen Stephens. Photo by: Lynette Griffiths

(L-R) Garom and Dauma on the beach. 
Photo by: Erub Arts

Putting the final touches put on Dauma for 
filming. Photo by: Erub Arts

Dauma and Garom - a love story.  Photo by: Erub Arts



Yarrabah artists enjoyed their second 
Cairns Indigenous Art Fair (CIAF) in 2014 
with a strong presence at both the Cruise 
Liner Terminal and as part of various 
satellite exhibitions around Cairns. 
Yarrabah was situated at the front door 
of CIAF this time and had an excellent 
flow through of traffic and interest from 
the Curator and Collectors group. 

The Cairns Regional Gallery’s exhibition 
SOLID, curated by Bruce McLean, was 
a standout for artists Michelle Yeatman 
and Philomena Yeatman.  Both artists 
produced works specifically for the 
exhibition following a visit by Bruce 
McLean to Yarrabah earlier in the year, 
who was impressed by their works in 
ceramics and basket weaving.

Yarrabah’s ‘SOLID’ positioning

Philomena Yeatman and Michelle Yeatman’s exhibits in ‘SOLID’

Michelle Yeatman is interviewed by Bridget Adams from ‘Qld Weekender’
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Michelle focused on a shellfish concept 
producing a series entitled ‘Shellfish 
Tukka’.  Creating a series of 5 unique 
pots, each one represented the various 
shell fish Michelle loves to collect around 
Yarrabah.  All pots were sold during 
the exhibition to collectors from the 
Collectors and Curators program.

Michelle reflects “When I was a kid I grew 
up in Yarrabah. We would walk along the 
Mission beach digging for Choolki in the 
winter time as that is when they are fat 
and ready to eat.”  
Philomena produced two stunning 
baskets called ‘Wirrgay’ and these were 
instantly snapped up by the Cairns 
Regional Gallery for their permanent 
collection.  The baskets are made from 
the leaves of the Pandanus Palm and the 
Cabbage Palm. The leaves are collected 
from the palm when green then dried, 
curled and rolled ready for use. Some of 
the palm leaves are dyed and then used 
for the intricate designs incorporated into 
the woven baskets.

The art of weaving and basket making 
has been passed on through the 
generations and depicts the skills 

Philomena Yeatman and her baskets at ‘SOLID’

and patience that has been part of 
the aboriginal culture for centuries.  
Philomena continues to carry on the 
tradition of basket making, working with 
a group of women dedicated to keeping 
alive the art of basketry as well as 
spending most days at the Yarrabah Arts 
Centre painting and producing exhibition 
ready works. 

Both artists are currently working on 
new works commissioned by participants 
of the CIAF Collectors and Curators 
group.

Vanessa Gillen
Arts Precinct Manager,
Yarrabah Arts and Cultural Precinct
Photos by: Vanessa Gillen

Opening day and the Yarrabah stand at CIAF was busy!

Michelle, Bridget Adams and Philomena
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IACA is pleased to welcome two new highly experienced staff members to the IACA 
team. 

Morag Gane, the new IACA Administration and Finance Officer, began work in 
July 2014 just in time to assist with the rush and bustle of the Cairns Indigenous 
Art Fair (CIAF); thrown in at the deep end, she handled the frantic pace with ease. 
Morag comes to IACA after working in high level finance and administration roles 
and in community development.   She has worked with WIK Projects, a traditional 
owner group from Aurukun, providing support and administration for new 
business and projects, and as Funds Manager/Program Support Officer at Djarragun 
College.  Morag has strong skills in submission writing, project management, 
administration and finance and community consultation. Morag has a Diploma of 
Fine Art (Ceramics) from RMIT in Melbourne, an Associate Diploma in Community 
Development and an Associate Diploma in Childcare and currently sits on the Board 
of Directors for AustraNesia Creative and Cultural Support Inc.  

“I strongly support IACA in assisting Indigenous people to develop 
and showcase their art and culture in the hope that greater 
understanding will develop in the wider community.” (Morag Gane)

Brett Evans joined the IACA team in October as the new IACA Art Centre 
Development Officer and has over thirty years’ experience living and working on 
Mornington Island.  He possesses a deep knowledge of Aboriginal culture and 
customs.  Thirteen of those years were serving as the Art Centre Coordinator 
of MIArt and the past three years as the CEO of Mirndiyan Gununa Aboriginal 
Corporation.  Brett has worked tirelessly on his own and with consultants to grow 
MIArt into one of the most successful art centres in the country.  He has developed 
exhibitions locally, nationally and internationally, pioneering new markets and 
establishing strong relationships within the art world.

Brett was also a central figure in the formation of UMI Arts serving as an interim 
director for 18 months.  Dedicated to the provision of a strong service organization 
for indigenous art centres in North Queensland, Brett has been a committed 
advocate for the establishment of IACA and has served on the Management 
Committee since IACA’s inception. 

“I support IACA’s goal of delivering high quality services to 
its member art centres and artists and working with them on 
developing strong viable art centres which will benefit the artists and 
their communities into the future.” (Brett Evans)

Emma Fowler-Thomason has worked with IACA as Project Officer since March 2013 
and has now moved into the condensed role of Publications Officer. Emma works 
with IACA members to produce three editions of the IACA News per year and brings 
high-level knowledge and skills having worked in visual arts sector since 1998. 
She holds a Bachelor of Arts (Art History and Curatorship) from ANU and was the 
inaugural Gordon Darling Graduate Intern, Australian Prints, at the National Gallery 
of Australia and Manager of Northern Editions printmaking studio and gallery.
 
This highly experienced and motivated team provides IACA with the capacity to roll 
out high-level, on-the-ground support and promotion for the IACA membership.

Pam Bigelow
IACA Manager

Brett Evans

The IACA Team Grows

Morag Gane
Photo by: Jo Di Carlo
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NEWS IN BRIEF:
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NEW PROJECTS FROM WUJAL 
WUJAL
Artists at Bana Yirriji Art and Cultural Centre have been busy and have 
finished another mural project with Daniel Wallworth (Wally). Carmel 
Haines did all the words for the mural and everyone contributed to 
finishing the design. 

In another project, Cairns-based artist Hannah Parker travelled to Wujal 
Wujal to deliver a fine art print workshop. Artists had a great time learning 
how to create their etchings  at the art centre and made some really good 
prints.

Vikki Burrows
Art Centre Manager, Bana Yirriji Art and Cultural Centre
Photos by: Vikki Burrows

Lila Creek printing

Doreen Creek and Hannah Parker

Doreen Creek  - turtles print

The completed mural

Jarrett Bassani working on the design for the coral



NEWS IN BRIEF:

IACA is looking for arts consultants 
– Join the Register today!
Are you a suitably experienced artist or arts industry consultant 
interested in working with artists in Aboriginal and Torres Strait 
Island communities? Do you specialise in the arts or providing 
services to remote areas that would assist art centres in Far North 
Queensland? Do you have experience delivering professional art 
workshops in remote locations? IACA is seeking culturally sensitive 
consultants to register on its database.

Contact IACA staff or visit www.iaca.com.au

AURUKUN ARTISTS’ NEW WORK 
IN CLAY AND FABRIC
Aurukun artists have continued their work in ceramics and have 
developed a new series of dogs in raku-fired clay. Ceramicist Madeleine 
Meyer worked with the artists who embraced the new medium, forming 
clay into their much loved series of Ku (dogs).

Aurukun has also embarked on fabric printing. In collaboration with 
Cape York Employment, training in screen-printing was held in the 
newly opened women’s art centre - ‘Wanch:ant Kooth Pach Art Centre 
- Women’s white lily art centre’. Artist Anne Leong was commissioned 
to assemble a design from existing images that Aurukun artists have 
created, which then were printed by women artists at Aurukun in the 
new art centre. 

Dev Lengjel 
(former Art Centre Manager, Wik and Kugu Art Centre)
Photos by: Dev Lengjel
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Fabric printed by Aurukun artists

Ceramic Ku by Garry Namponan

Ceramic Ku by Bevan Namponan

Ceramic Ku by Rodderick Yunkaporta


